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ABSTRACT
Oppression persists in the silencing of communities and individuals.
Architecture can be complicit in, or combative towards, these oppressive
forces. As a resistance to oppression, Vocal Architecture seeks to facilitate
a shared understanding of individual and collective experiences. Through
the exploration of identity in relationship to architecture, the need for Vocal
Architecture is realized. Furthermore, the discovery of the psychological
and physiological effects a space has towards a dehumanized individual
can clarify the liberating components of Vocal Architecture. In designing
The Eclosure, this thesis attempts to highlight the liberating aspects of
Vocal Architecture as it relates to domestic violence survivors.
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MANIFESTO
Architecture speaks —
whether a shy remark

or a bold statement.
Architecture interacts —
whether a friendly gesture

OR A RUDE COMMENT.
Architecture has Power.
Architecture invokes perception of space —
disengagement abandonment emptiness silenced.
empowering Uplifting Inspiring Vocal.
Architecture is a Vocal Command.
makes the difference
for a people who have been silenced.

Vocal Architecture

design create express liberate
plan arrange reveal release
aim fabricate communicate free

repeat.
one individual and one community at a time.

THE ECLOSION. My soul is like a caterpillar
Feeding on everything in sight: The positive, the negative,
what won’t let me sleep at night.
I crawl my way through life searching for my purpose,
wondering if the ground will be my only place of service.
My soul strongly yearns for a change in my life: A full-on
transformation that will end all my strife.
My spirit challenges me to a place of meditation: Where
the process begins of my full-on transformation.
During this painful time I create my own Chrysalis: And
inside I’m revealed the truth of my significance.
With every ounce of strength I break through my walls;
My eyes focus on the light of the Sun as it falls…on my
wings.
My wings? Where did I get these? I stretch them out as
I feel a breeze passing over my every fiber…healing the
pain.

Figure 1. Silenced. Plaster bandages are used to create a cast
for the art piece. For further images on plaster process
see Appendix 2, p. 56.

Figure 2. Eclosing. As plaster sets, the user begins to emerge from
the bandages. For further images on plaster process see
Appendix 2, p. 56.

In silence I rejoice for the new wings I’ve gained. As I
recover, I take off in a flight. I’ve let go of the baggage, I
service in new heights!
From the ground, to the sky, and with no guarantee: My
soul is now like a butterfly, beautiful and free. 		
x
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INTRODUCTION

The inspiration for the
thesis began with an intrigue towards the concept
of death and rebirth, and the struggling process in
between. As human beings, we are in an ongoing
battle, attempting to reach the true self we are destined
to be. In the same way, the cycle of a butterfly’s life
symbolizes the transformative journey that eventually
reaches a stage of completion and truth. In an artistic
way, figure 1 shows the initial stage of this ongoing
battle being silenced (oppressed). Figure 2 captures
the moment where eclosion occurs: as the plaster
begins to set, the individual can free herself from
the binding position. Figures 3-5 then showcase the
artistic rendition of what human beings metaphorically
experience in a spiritual and psychological way.

METAMORPHOSIS.

In metamorphosis, the butterfly’s journey of
transformation begins with what can be perceived
as a destructive phase, as is reflected in figure 3. A
caterpillar’s purpose is to eat as much as possible
in order to grow into its maximum size. This purpose
can become problematic to people who are growing
gardens. Figure 4 exhibits the struggle of eclosion
that takes place in an attempt to free oneself from
the oppression, which leads to figure 5, the liberation.
Conversely, butterflies are seen as beautiful and
delicate creatures who tend to be desired in gardens
and flower beds due to their constructive and vital role
in pollination, and the aesthetic emotion they evoke.
However, what is overlooked is that this same caterpillar
that is perceived as unappealing has a future that is
destined to lead it to its highly appreciated stage—the
butterfly1 (see the Metamorphosis Cycle in figure 6).

1. Reiman Gardens, “How Do Butterflies?”
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CHRYSALIS. The transition between a caterpillar
and a butterfly, the Chrysalis, is a fascinating stage of
the metamorphosis cycle. This stage is also the most
vulnerable due to the transition of protection through
the act of emerging, or eclosing, from the Chrysalis.
During this process, the butterfly is exposed to multiple
life-changing situations that can be relevant to that
of a human’s life: comfort, change, exposure, labor,
challenge, vulnerability, and completion. It begins with
the caterpillar weaving itself in its own silk to create its
Chrysalis (figure 7).
While inside, the caterpillar completely dissolves and
becomes a liquid form that will reconstruct in due time
to become the butterfly. Over time, the color of the
Chrysalis changes into a clear layer that hints towards
something occurring inside (figure 8).

Figure 7. Comfort

Figure 8. Change

Figure 9. Exposure

Figure 10. Labor

Figure 11. Challenge Figure 12. Vulnerable

Figure 4. Struggle

As the now-butterfly approaches the end of its twoweek process, it begins to break out of its Chrysalis
(figure 9).
While it breaks through, the butterfly must work hard to
get out of its walls (figure 10).
At the same time that the butterfly is eclosing, it must
hold on to the broken Chrysalis, as it is the only thing it
has left to hold on to (figure 11).
The butterfly must then wait about two hours as its
wings are drying (figure 12).
Once the wings have fully dried, the butterfly is ready to
take off on its journey (figure 13).2
Figure 3. Oppressed

Figure 5. Liberated

Figure 6. Metamorphosis Cycle

Figure 13. Completion

2. Reiman Gardens, “How Do Butterflies?”
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Resulting from research on the life cycle of a butterfly
are three key elements that allow for the butterfly to
make a statement without sound: boldness, movement,
and effectiveness.
Boldness. The butterfly’s colors, patterns, and shapes
give it a bold appeal in relationship to its context. The
butterfly tends to stand out in its context due to its
intriguing colors and patterns on its wings.
Movement. The way the butterfly moves in space is
perceived as graceful and delicate; it appears to “float”
through space.
Effectiveness. The butterfly is an important factor in the
role of pollination. Flowers and other plants depend on
the presence of the butterfly in order to continue the life
cycle of plant species.3
These three terms can be translated into architectural
goals that define Vocal Architecture. This is a new
ideology that acknowledges the power of architecture
to facilitate a shared understanding of individual
experiences in a communal space. Through its
scale (boldness), form (movement), and function
(effectiveness), Vocal Architecture highlights the
experience of an individual, or group, and allows a
broader social group to partake in this involvement. As
this takes place, the oppressed individual or community
experiencing Vocal Architecture can become closer to
their liberation.

WHY DO WE NEED VOCAL
ARCHITECTURE? Power and oppression are
dominant social issues that have blighted society for
millennia.4 At various times, architecture has attempted
to address these social concerns through different built
forms.5 I believe that architecture should continue to
address these issues in revolutionary ways, and one
way to do this is through Vocal Architecture.
Vocal Architecture seeks to unite communities. In Vocal
Architecture, individual experiences reach a common
understanding of spatial purpose, whether consciously
or subconsciously. This type of architecture can be
centered on an experience intended to honor or
memorialize, or one that dehumanizes and oppresses.
Users in the space may have the same role, or they
may not: some may be there to spectate, some to
receive a service, some to perform required tasks.
Regardless of his or her role, every user in Vocal
Architecture engages in a conversation, whether
verbally or nonverbally, with the others in the space.
This conversation, facilitated by the architecture, leads
to a shared experience that builds upon each user’s
social understanding of the focal group the design was
intended for. The architecture then plays the role of
facilitating experiences through the order of vertical or
horizontal planes, and the arrangement of spaces. This
is achieved in the consideration of the shapes of these
spaces.

THE ROUND SHAPE. In architecture, the oval
shape evokes moments of collective experiences
through the round shape, as can be seen in places of

3. Reiman Gardens, “How Do Butterflies?”
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4. Abberley, Concept of Oppression.
5. Harboe, “Social Concerns in Contemporary Architecture.”

gathering, such as worship buildings and auditoriums.
Johann van Goethe makes an interesting point of
shared experiences based on the shape of a space:

The oval shape, as it was designed, allowed for
individual experiences to take place as each person
sat in his or her own seat. In that same seat, an
individual was able to share an experience with the
other spectators due to the orientation and design of
the building. Unfortunately, this type of space can also
be viewed as negative, as can be found in the original
intent of the Roman Colosseum.

In the theater, the wobbling, roaming animal
of the many heads and the many senses
sees itself unified in a noble body, shaped
into unison, fused in one mass and stabilized
as one form, and animated by one spirit. The
simplicity of the oval is felt by every eye in the
pleasantest manner, and every single head
serves as a measure of immensity of the
whole. Seeing the building empty, one has no
standard by which to tell whether it is large or
small.6
Not all architecture is vocal, but the architecture that
is creates unique individual experiences each user
can interpret in his or her own way. At the same
time, Vocal Architecture guides the user to share that
experience with another person—whether visually, or
through casual encounters that allow for conversation.
Conversations can take place in any space, but this
type of experience is most feasible with a round shape.
For example, a round table offers equality through its
lack of corners or edges. This removes any possibilities
for holding a higher status than the other person.7 While
conversations are held over dinner, there is a sense of
equality that takes place in being at the same eye level.

NEGATIVE VOCAL ARCHITECTURE. If we look
at the shape of an oval, we find a shape that allows
for various experiences to take place; being within the
space creates shared experiences across the room. An
example of this can be found in the Roman Colosseum
(figure 14).

6. Arnheim, Dynamics of Architectural Form, 269.
7. “Colosseum.”

Figure 14. Oval Shape

The Roman Colosseum is an example of vocal
architecture because of its boldness, movement, and
effectiveness. Figure 15 shows the boldness of the
design of the Roman Colosseum in relationship to its
context. The massiveness and shape of the design
creates a powerful statement that stands out from its
surroundings. The movement within the Colosseum
exposes the various levels and the opportunities for
shared experience. Thissis realized through the shape
of the space. However, this negative vocal architecture
is categorized as such because of the dehumanizing
effectiveness it had towards the gladiators and slaves
that were forced to fight in the arena.8 Its shape became
dehumanizing for the spectators as they were seated
based on their level of status in society. Negative vocal
architecture thus becomes vocal for the oppressor,
allowing the oppressors to continue being heard, and
the oppressed to remain silent.
Dual Nature of Vocal Architecture. Just as in society,
where power can dictate whose voice is heard, so too
can Vocal Architecture enhance or diminish certain
voices from the shared understanding it facilitates.

The Roman Colosseum
Vespasian
A.D. 70
Rome, Italy

Boldness, Movement, Effectiveness

•

Example of Vocal Architecture by definition of three key
elements

•

Analyzes negative connotations in relationship to Vocal
Architecture

Figure 15. The Roman Colosseum: Negative Vocal Architecture

8. Freire, Pedagogy of the Oppressed.
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Architecture’s capacity to be vocal is not related to any
sense of morality or justice. In fact, there are other
forms of vocal architecture that promote oppression and
dehumanization in addition to the Roman Colosseum
such as: 19th century jails in England through their use
of confining spaces,9 or the cage homes of Hong Kong,
which are made up of confined cages where povertystricken individuals dwell (figure 16).10
In contrast, there are also numerous forms of Vocal
Architecture that are liberating like Mazel Tov Temple
Emanu-El in Dallas, Texas,11 through its function
and spatial arrangement (figure 17), or the Jim Boyd
BRIDGES center in Memphis, Tennessee through its
effectiveness towards the youth, as well as its boldness
in relationship to its context (figure 18).12 This thesis
seeks to explore the liberating components of Vocal
Architecture that give voice to the oppressed.

POSITIVE VOCAL ARCHITECTURE. Daniel
Libeskind’s Jewish Museum in Berlin is an example of
design that speaks for the oppressed through its vocal
statements in boldness, movement, and effectiveness.
Figure 19 shows the boldness of the Jewish Museum
in relationship to its context. As the user moves through
the space, there is an understanding of the experience
that is meant to be implemented. The key element in
this design is its effectiveness in raising awareness of
the trauma that the Holocaust victims experienced.13
Liberating components for the oppressed are not
implemented in the Jewish Museum (later discussed
as to why), but the purpose of this design is meant

9. East of England Broadband Network, “Changes in 19th Century.”
10. Kelly, “Images of Life Inside Cage Homes.”
11. Baethge, “Mazel Tov Temple Emanu-El.”
12. Architype, “Bridges Education Center.”
13. Knoll, “Jewish Museum.”
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Cage Homes
Various Hong Kong Residents
1970s
Hong Kong, China

Mazel Tov Temple Emanu-El
Cunningham Architects
2012
Dallas, Texas

Jim Boyd Bridges Center
Buildingstudio Architects
2013
Memphis, Tennessee

Housing Crisis in Hong Kong Resulting in Dehumanizing Solutions

Worship Space for Temple Emanu-El

Bridges Center in Memphis

•

Originally created for single men in the 1970s as
housing crisis solution

•

Add-on space to original church

•

•

Many of cage home residents have dwelled in units for
over thirty years, including women

•

Every user enters through the same space and
encounters the same view

Dedicated to the youth in Memphis as a means of
engaging them with the community

•

•

Cage homes, although a form of shelter, minimize
the meaning of home, and belittle individuals in their
status, health, and well-being

•

Creates an atmosphere of collective experiences
through the shape of the room

Allows for an internal community of young people who
are given leadership roles in their city

•

•

Highly considerate of users of space through
accoustics implemented on ceilings, rails, walls, and
materials

Design is used as a teaching tool for students to engage
them with building as well as community

•

Uplifting experience through quality of design in terms of
stainability and environmental implementations

•

People who live here develop chronic illnesses due to
exposure to unsanitary ways of living

Cage Homes are an example of negative Vocal Architecture.
Though it is a bold statement to stack cages as dwelling
units, they diminish living experiences for the user, and
they create a long term negative effect for society living in
poverty.

Temple Emanu-El is a Jewish Temple that focuses on the
experience of the user. It considers views, natural light,
sound, and comfort. These experiences were used in the
design application to create positive Vocal Architecture.
Figure 17. Mazel Tov Temple Emanu-El in Dallas, TX

The Bridges Center is a local example of Positive Vocal
Architecture. The design is bold in relationship to its context
through its modern design. The movement of Bridges for
the experience of the user promotes community, particularly
through the internal courtyard that connects both the
gathering and administrative zones, a precedent used in the
design process.

Figure 16. Cage Homes in Hong Kong
Figure 18. Bridges Center in Memphis, TN

The Jewish Museum - Design Concept
Daniel Libeskind
2001
Berlin, Germany

to create a conversation about the traumatic events that
took place in history. This effectiveness, which becomes
a voice for the oppressed, along with the boldness and
movement it creates, is what differentiates positive
Vocal Architecture from negative vocal architecture,
found in the Roman Colosseum.
Another example of positive Vocal Architecture can
be found in Michael Murphy’s National Museum of
Lynching in Montgomery, Alabama. This design also
contains the three key elements that define Vocal
Architecture. The boldness of the building is found in
the contrast to the open field surrounding the building.
As the user moves through space, the suspended
columns create the experience that gives the user
an understanding of what the design alludes to. More
importantly, the effectiveness portion of it brings up
the conversation of our country’s horrendous history,
which has been silenced for many decades. Moreover,
metamorphosis can be metaphorically interpreted
in the design through the planting of trees in the soil
where some of the victims of lynching occurred. These
trees, over time, grow and create new life for that which
was once silenced (figure 20).14

Boldness, Movement, Effectiveness

•

Example of Vocal Architecture by definition of three
key elements

•

Analyzes positive connotations in relationship to
Vocal Architecture

Through Vocal Architecture, revolutionary designs are
giving a voice for those groups of people who have been
oppressed and dehumanized for many years. This shift
in society opens the doors for the oppressed to begin
to liberate themselves from the power of oppression,
and through this, liberate their oppressors as well.

Figure 19. Jewish Museum: Positive Vocal Architecture

14. “The Memorial to Peace and Justice.”
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The National Lynching Museum
Michael Murphy
Expected to Open in 2018
Montgomery, Alabama

Boldness, Movement, Effectiveness

•

Used as restorative way to speak for oppressed
through design

•

Considered flow of space and rebirth

•

Vocal Architecture precedent in positive light

Figure 20. National Lynching Museum: Positive Vocal Architecture

JOURNEY OUT OF SILENCE. Metamorphosis,
and the concept of transformation, is a journey that
takes time, so too is the journey out of silence for
oppressed individuals or groups. When oppression in
any level is constantly perpetrated on an individual or
group of people, after time, it can cause the individual
or community to give up any form of resistance.15 The
surrender thus becomes their silence, and the silence
becomes their identity. Today, a metamorphosis in
identity is needed for the individuals who are oppressed
within their own home: domestic violence victims.16
The necessity for the oppressed to experience a
transformation in their lives raises the question why
the oppressor is not the group that is required to
change. Although the oppressors should undergo a
transformation, Paulo Freire emphasizes that there
is a much more powerful force that arises when the
oppressed break themselves free on their own—as
opposed to waiting for the oppressor to loosen their
grip.17 If this concept is understood by oppressed
groups, they will recognize the power they hold. Vocal
Architecture thus becomes the voice for the oppressed
as a means of communication to the public. Vocal
Architecture raises awareness of the issues in our
society by fostering different types of opportunities
for shared experiences. These shared experiences
become a part of the process for speaking to the
general public on social concerns through the lens
of the oppressed. As a result, the public becomes
educated and more aware of the issues of domestic
violence. Education, according to Paulo Freire, is one

of many ways to begin the process of liberation from
oppression. This process begins to unite people from
different walks of life, and creates an atmosphere
where trust can be fostered. With this understanding,
this thesis seeks to discover how Vocal Architecture
can restore identity to survivors of domestic violence.
To understand the meaning, purpose, and role of Vocal
Architecture in society, the source that feeds into the
need for Vocal Architecture must be analyzed.

DEHUMANIZATION.

The most prominent
issue that feeds into the need for Vocal Architecture
is dehumanization. Dehumanization is defined as
being less than human,18 and deprives a person of
human qualities. When dehumanization takes place,
there is an imbalance between individuals, or groups,
where one is seen as more powerful and important,
and the other is given little to no value. Examples of
dehumanization can be found throughout history and
in the modern world (slavery, gender, culture, religion,
mass incarceration, human trafficking). There are
multiple forms of dehumanizing that can be seen on
a daily basis. These versions are categorized into
two main branches of dehumanization: Animalistic
Dehumanization and Mechanistic Dehumanization.19

ANIMALISTIC DEHUMANIZATION. Animalistic
Dehumanization is a way of treating someone as
less than human through the depiction of animalistic
characteristics.20 If the qualities of a human are to
be compared to that of the qualities of an animal, the
human then begins to become less humanistic, and

more animalistic. Examples include phrases such as:
• Lacking culture
• Too coarse
• Naïve or innocent
• Lacking self-restraint
• Illogical or irrational
• Child-like
In understanding animalistic dehumanization, there
must also be an understanding of being uniquely
human.
Uniquely Human Characteristics. Uniquely human
characteristics consist of attributes that are exclusive
to mankind.21 These characteristics are what separate
the human race from any other living species on earth,
such as:
• Refinement
• Civility
• Moral sensibility
• Logic
• Maturity
These qualities cannot be found in other beings. If
these attributes are described in their opposite nature,
it creates animalistic dehumanization.

MECHANISTIC DEHUMANIZATION. This is the
second branch of dehumanization, where people are
no longer seen as living beings, but rather they are
compared to inanimate objects, and anything that may
not have any form of life.22 Examples include:
• Inertness
• Coldness
• Rigidity

• Passivity
• Superficiality
Moreover, this type of dehumanization can also be found
in biomedicine, modern technology, pornography, and
in architecture. An example of this can be found in public
schools throughout the United States. These schools
have been compared to prisons, and are perceived to
be dehumanizing for students and teachers.23
Human Nature. The counterpart to mechanistic
dehumanization is the characteristics of human nature.
Human nature characteristics are not exclusive to
humans, but they are the core of mankind.24 These
characteristics include:
• Emotional responsiveness
• Warmth
• Cognitive opening
• Individuality
• Depth
Without these characteristics, the human essence is
lost, and a world of rigidity, passivity, and disconnect is
introduced.

INTIMATE PARTNER VIOLENCE. An example
of this cycle of oppression can be found in Intimate
Partner Violence (IPV). IPV is not exclusive to physical
abuse; it can also take the form of psychological, and
emotional abuse. In IPV, abuse takes place between
people in relationships, regardless of marital status,
sex, or sexual orientation. However, statistics show
that 85% of IPV victims are women.26 Worldwide, one
in three women will have experienced abuse in their
lifetime, and in the United States, nearly half of the
female population will have experienced some form
of psychological aggression from their partner.27 The
women at the greatest risk of dealing with IPV are
between the ages of 20-24.28

DOMESTIC VIOLENCE. Unfortunately, violence
and abuse does not only affect adults; it also greatly
affects children. Domestic violence is a more inclusive
term that affects any member living within the same
household. Worldwide, 339,000 to 2.7 million children

POWER + OPPRESSION.

Dehumanization
takes place when people are involved on both ends of
the spectrum: one side creating the oppression, and
the other, being oppressed. Throughout this process,
unhealthy relationships are formed between the
oppressor and the oppressed. The oppressor feeds
off of power and control, and the oppressed feeds
off of the false sense of provision and security.25 This
relationship then creates a cycle of oppression that
becomes very difficult to break (figure 21).
Figure 21. Cycle of Oppression

15. Freire, Pedagogy of the Oppressed.
16. “‘15 Domestic Violence Counts.”
17. Freire, Pedagogy of the Oppressed.
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18. Haslam, “Dehumanization.”
19. Ibid.
20. Ibid.

21. Haslam, “Dehumanization.”
22. Ibid.

23. Utley, “The Blurred Lines.”
24. Haslam, “Dehumanization.”
25. Freire, Pedagogy of the Oppressed.

26. Rennison, “Intimate Partner Violence.”
27. Ibid.
28. Ibid.
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are exposed to violence in their homes. Within domestic
violence, 15% of the cases reported that the child
attempted to stop the violence, 6% tried to get help, and
10% tried to protect the victim. Children who are brought
up in violent homes are at greater risk of experiencing
child abuse from the perpetrator, with 40% of child
abuse cases reporting domestic violence at home.
Children exposed to violence in their home are more
likely to either become a victim of domestic violence in
their relationships, or become the perpetrator.29 As they
get older, the cycle of oppression then becomes more
powerful, with increasing parameters to encompass
future generations.

a good versus evil personality. This leads to the
dehumanization of other individuals, and the viewing
of violence as redemptive. As the cycle continues,
the feeling of pride begins, and the aggressor, whose
reality is warped, begins to attack in the name of selfdefense, blaming the victim for the abuse. This repeats,
and both the victim and the aggressor find themselves
in an ongoing cycle of violence and abuse.32

32. Jenner, “Peacebuilding.”

CYCLES OF VIOLENCE. For both the victim and
the perpetrator, the cycles of violence begin with a
traumatic event, when an act of violence takes place
(figure 22). This event leads to a series of stages for
the victim that includes a variety of emotions: shock or
fear, and later anger or rage. However, as the violence
continues, the victim can become ashamed and
humiliated with his or her situation, leaving him or her
feeling powerless over the circumstances. The feeling
of powerlessness eventually leads to another episode
of violence that repeats the cycle. During this time, the
victim may become silenced and show symptoms of
depression, suicidal thoughts, or suicide attempts.30
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Once the victim and the aggressor have entered into
a cycle of violence, it becomes difficult to break away;
fortunately, it is not impossible. Figure 23 exhibits a
module of breaking away from the cycle of violence:
first, there must reach a point where one, or both of the
individuals find safety and support. This leads to the
breakthrough of the cycle, and eventually, liberation.
During this journey, the person who breaks free finds
him or herself in two different phases: acknowledgment

and reconnection. In the acknowledgement phase,
mourning, confronting emotions and fears, and
reflecting on the root of the cause, takes place. Upon
reaching a moment of reflection, the acknowledgement
phase then transitions into reconnection, where risks
are taken, and forgiveness occurs. Eventually, the
possibility of reconciliation with the other person can
happen, but more importantly, there is a reconciliation
with self.33 Reconciliation with self, in relationship
to being dehumanized, can lead to the possibility
of understanding the concept of personal identity.
Personal identity, founded on consciousness,34 leads
to a change that moves from destructive levels of
consciousness to constructive levels of consciousness,
for both self and society.35

PERSONAL IDENTITY.

According to Locke’s
theory of Identity, there are multiple levels of
consciousness in which people operate.36 Levels
of consciousness below 200 are considered
to be destructive to self and society. Levels of
consciousness above 200 are considered constructive
to self and society. Because of the circumstances they
experienced, many victims of domestic violence tend
to operate under destructive levels of consciousness
(figure 24). Destructive levels of consciousness, such
as shame, apathy, and fear, can be traced back to
traumatic events in the life of an individual.

On the other hand, the cycle of violence for the aggressor
takes on a different perspective. The aggressor begins
to see him or herself as a victim, and embraces an “us”
versus “them” mentality.31 This type of thinking skews
the perspective of reality, and he or she develops

29. UNICEF, “Behind Closed Doors.”
30. Jenner, “Peacebuilding.”
31. Ibid.

BREAKING THE CYCLES OF VIOLENCE.

Shame. Shame is considered to be one step above
death. In this level:
• Humiliation is the primary emotion

Figure 22. Cycles of Violence

Figure 23. Breaking Cycles of Violence. This diagram was adapted
to highlight certain points of the breaking cycles of
violence process that will be later implemented into the
design process.

33. Jenner, “Peacebuilding.”
34. Locke, Essay Concerning Human Understanding.
35. Hawkins, Power vs. Force.
36. Locke, Essay Concerning Human Understanding.
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• Suicidal thoughts take place
• Results of most victims of sexual abuse.37

as: manipulation, eliciting violent acts (such as rape),
and aggression—particularly if the ego is threatened
or rejected. In reviewing the aggressor’s cycle (figure
22), the sociopath views violence as redemptive
and pursues personal needs at the expense of
others. Nihilistic identities, on the other hand, find no
value to life.45 These identities can be destructive in
relationships because the nihilistic individual may lack
empathy towards others. Although that in itself is not
destructive, the destructive nature comes in when
a nihilistic individual also taps into their sociopathic
tendencies.46

Apathy. The level of consciousness of apathy is caused
by:
• Emotions of hopelessness and despair
• Can be due to lack of any type of shelter, or sense of
security
• Feelings of being abdicated to the situation
• Become numb to life around them.38
Fear. People who have experienced any form of
domestic violence are likely to live in and operate under
the level of consciousness of fear. Fear consists of:

NARCISSISTIC+NIHILISTIC ARCHITECTURE.

• Feelings of paranoia
• Suspicion towards any person
• Walls of defensiveness against others.39

NARCISSISTIC + NIHILISTIC IDENTITIES.
There are several reasons why people operate
and remain under these levels of consciousness
throughout their lives. If the aggressor’s cycle in
Figure 22 is analyzed, the very first step states that
the aggressor views him or herself as a victim, and
embraces the “us” versus “them” identity.40 This type
of mentality leads to attributes of narcissism and/or
nihilism that can lead to toxic relationships.41 A person
operating under the previously mentioned levels of
consciousness (shame, apathy, and fear) can thus
become an easy target for people with manipulative
and other controlling tendencies. Presumably, both the
victim and the aggressor operate in destructive levels
of consciousness. The difference is that the reaction of

37. Hawkins, Power vs. Force.
38. Ibid.
39. Ibid.
40. Jenner, “Peacebuilding.”
41. Twenge and Campbell, The Narcissism Epidemic.
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Figure 24. Levels of Consciousness

circumstances will differ for both. For example, if
a child in a domestic violence household behaved
inappropriately in a public setting, the aggressor
may react with anger and become abusive, while
the victim may react with shame and non-violence.
That is not to say that either party would not respond
in the opposite way, but rather, that the reactions of
both would be influenced by their background and
experiences of their own lives. These experiences
shape psychology, which explains the differing
reactions towards the same scenario.42 Nevertheless,
the oppressed individual remains in a cycle of violence
(as does the oppressor), and the breaking

42. Roach, “Why People React Differently.”

away phase is never reached. As a result, both the
oppressor and the oppressed never enter into a higher
level of consciousness.
In analyzing narcissistic attributes, narcissists tend to
be self-absorbed and feel entitled to everything and
anyone.43 This type of attitude can lead to game playing
in relationships and reaching levels of pride that can
cause problems if challenged. In truth, narcissistic
tendencies can be found in each person, but it is only
when these tendencies reach extreme levels that
it then begins to tap into sociopathic dispositions.44
Sociopaths can develop controlling behaviors such

43. Twenge and Campbell, The Narcissism Epidemic.
44. Ibid.

Narcissistic and nihilistic tendencies possessed by
people can be translated into architectural elements.
Narcissistic architecture seeks self-expression,
and becomes detached from any form of societal
connections.47 Nihilistic architecture creates sensory
and mental detachments through a lack of engagement
between the building and the user. Both of these types
of architecture can be mechanistically dehumanizing.
For example, Zaha Hadid’s Vitra Fire Station (figure
25), seeks self expression completely detached
from the firemen using the building. This type of selfexpression is so detached from its users, that the
function of the space changes to that of a museum.48
Narcissistic architecture is, in a more subtle way,
dehumanizing to individual users. Other architectural
works by architects such as Frank Gherry and Peter
Eisenman, for example, are also considered to be
narcissistic through their detachment from society.49

45. Twenge and Campbell, The Narcissism Epidemic.
46. Ibid.
47. Pallasmaa, The Embodied Image.
48. Luke, “Vitra Fire Station.”
49. Esherick, "Behind Postmodern Facade."

Nihilistic architecture has a much deeper disconnect
from the user. Unlike narcissistic architecture, where
there may still be forms of sensory connections,
nihilistic architecture deprives the user of sensory and
mental engagements.50 An example of this can be found
in public schools. Education is presumed to be an
important element to the growth and development of
an individual, especially children. Unfortunately, many
schools are designed as, and compared to, prisons.
The lack of sensory connection is similar to what many
prisoners experience.51 The bland walls and disconcern
towards the human experience begin to dehumanize
the students. This, in turn, begins to demotivate
students in their learning environment, where they
are expected to enjoy their learning experience.52
Nihilistic architecture thus dehumanizes people in a
much deeper and psychological way than narcissistic
architecture. However, the two types of architecture
dehumanize, in one way or another, their users.

ARCHITECTURE + IDENTITY.

The way
people experience a space relates to how identity can
shape an individual.53 Architecture is closely related
to memory, and individual memory is formed through
socialization.54 The experience of the space thus
becomes highly important to the identity of the individual
in the space.55 If a traumatized individual operating in
a destructive level of consciousness experiences an
oppressive building, the cycle of oppression continues
to occur through the dehumanizing effects created by
the hostile design. In Daniel Libeskind’s Jewish Museum

Vitra Fire Station
Zaha Hadid
1993
Germany

Narcissistic Architecture

•

Seeks self-expression

•

Unsuccessful usage due to inefficiency in design

•

Example of narcissistic architecture because of lack
of engagement of user to building

•

Although this is an example of Vocal Architecture
because of its boldness (in relationship to context),
movement (angular spaces and consideration of
flow), and effectiveness in society in terms of its
function, it is a negative design

•

Movement and flow of space is not considerate of
user

Figure 25. Vitra Fire Station

50. Twenge and Campbell, The Narcissism Epidemic.
51. Dusenbury, “My Life in the Supermax.”
52. Utley, “The Blurred Lines.”
53. Pallasmaa, Eyes of the Skin.
54. Czumalo, “Česká Teorie.”
55. Pallasmaa, The Embodied Image.
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in Berlin, for example, the sharp angles and harsh
corners create a hostile and disorienting design. The
piercing windows and angled walls evoke uneasiness
and discomfort for users experiencing the space. After
all, his design intentions were to express the feelings
of absence, emptiness, and disappearance of the
Jewish culture:56 components that are not categorized
as “liberating” (figure 26). That being said, if a survivor
of the Holocaust were to experience this space, he
or she might relive his or her times of oppression.
However, the purpose is not to dehumanize, but to
raise awareness to other people in order for them to
understand those feelings and emotions associated
with the Holocaust. As a result, this type of positive
Vocal Architecture gives a voice to the oppressed
jewish survivors and victims.
Psychologically, lingering within a hostile design has
the potential to shut down any opportunities for the
individual to reach the identity of true self.57 Although
the oppressed has separated him or herself from the
hostile environment created by the oppressor, the user
now faces oppression from the architecture itself. On
the other hand, a building that is not dehumanizing in
its characteristics, but uplifting and accepting instead,
such as the Bridges Center in Memphis (figure 18), has
the potential of breaking any cycles of oppression in the
mind of the individual. This psychological phenomena
is an important element to Vocal Architecture.

EXPERIENCING IDENTITY. Phenomenology
is the body awareness of space. This is a very important
component to the experience of the space.58

56. Knoll, “Jewish Museum.”
57. Hawkins, Power vs. Force.
58. Pallasmaa, The Embodied Image.
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Juhani Pallasmaa mentions that “a bodily encounter
with an architectural structure, space, and light,
is an inseparable aspect of the experience.”59 In
order to truly experience a building, it should be
encountered, approached, confronted, and moved
about. Pallasmaa suggests that this is the true way
to experience a building and create a bond between
architecture and people. The Eclosure (the name of
the building for this thesis) attempts to create this type
of experience for the domestic violence survivor. This
can be experienced through something as simple as a
warm breeze circulating through a carefully designed
courtyard, the warmth and care of a seating element,
the thoughtful considerations that highlight specific
views, or the attentive selection of material choices.
When allowing experiences such as these to take place,
the basic human needs are met, and higher levels of
consciousness are unlocked.60 Once this takes place,
the individual has the potential to reach a higher level
of consciousness that leads them into a more confident
and assured sense of self, capable of making decisions
and taking charge of his or her life. Eventually, when
people reach the level of consciousness of true self,
they can embrace their true identity through the
experience, and remove the constraints designed
by their oppressor. This is the ultimate goal of Vocal
Architecture for the domestic violence survivor.

SUMMARY.

The moment that Vocal Architecture
becomes a voice for the oppressed, and finds
true meaning through boldness, movement, and
effectiveness, the experiences between different

The Jewish Museum - Spatial Experience
Daniel Libeskind
2001
Berlin, Germany

individuals becomes enriched, and the goal of Vocal
Architecture is a step closer to being reached. Vocal
Architecture cannot take place without a place for
oppressed individuals to gather and become a unified
body through the sharing of individual experiences,
and without a way of designing for those oppressed
individuals and providing them with a voice. Through
this unifying process, Vocal Architecture can begin to
break down barriers, social stigmas, and other social
issues related to domestic violence survivors.
In conclusion, the goals of Vocal Architecture are:
• To create individual experiences that can 			
become shared.
• To bring a voice to a silenced community 			
through the unity of each individual.
• To create an environment with constructive 		
levels of consciousness, including: 				
acceptance, safety, comfort, healing, 			
and growth.

Gallery Space of Jewish Museum

•

Disorienting in its use of spaces, meant to cause
different experience to user

•

Considerate of trauma others experienced and wishes
to implement it to create empathic design

•

Positive Vocal Architecture because it speaks for
oppressed

Figure 26. Disorientation

• To create the opportunity of finding true self 		
through the liberation of the oppressed, and 		
in the process, the liberation of their 			
oppressors.
This project aims to achieve each of these goals
through the careful consideration of site location,
programmatic components, and the overall experience
of the design by the individual. Discovering a true
identity is the ultimate goal for domestic violence
survivors.

59. Pallasmaa, The Embodied Image, 23.
60. Hawkins, Power vs. Force.
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DESIGN SOLUTION

The Eclosure is a healing place for domestic violence
survivors that is specifically geared towards women
with children who are in process of improving their
lives. This is typically the step after receiving immediate
help to escape a hostile environment. During this
phase, the survivors have typically left any immediate
danger from the oppressor. In the transition phase, the
design aims to restore identity to survivors through
Vocal Architecture. Furthermore, The Eclosure seeks
to bring this community of people together to not only
raise awareness among themselves (that they are not
alone), but also to raise the awareness of domestic
violence in the general public. Thus, the individual
experiences will become unified through the common
acknowledgement of domestic violence as a social
concern, and the need for a transformative process to
take place for each survivor.
Throughout the research, one
particular theory that was explored to further develop
the goal of Vocal Architecture was Kintsugi Art (figure
27). Kintsugi is a Japanese art method that repairs
broken ceramic pieces using a special lacquer that is
mixed with gold, silver, or platinum.1 The broken parts
are visibly celebrated through the lacquer to remind
others of its history, and as a result, create something
more beautiful than the original piece.2 In relationship
to the concept of Japanese restoration, Japanese
craftsman-style housing was explored to inspire the
design of the Chrysalides, a plural term for “Chrysalis”
that describes the housing units (figure 28). This style
of architecture not only acknowledges some of the

Kintsugi Art
Craftsmen of Japan
Late 15th Century
Japan

Japanese Craftsman Homes
Architect Unknown
1914
Portland, Oregon

•

•

American craftsman-style homes in the context, but
helps to transition from the public portion of the site to
the housing context. These theories and precedents
were used as conceptual components to the design of
Vocal Architecture.

CONTEXT. The site location was selected based on
its proximity to the Family Safety Center (figure 29). The
Family Safety Center is a mediator between domestic
violence survivors and the legal system. Because this
was the only center of its kind within Memphis, it was
vital to locate the site nearby. The site is located in

the Midtown District Overlay at the corner of Poplar
Avenue and Garland Street in Memphis, Tennessee,
exactly one mile from the Family Safety Center. The
context of the site is a mixture of residential and
commercial buildings. With this land use diversity, The
Eclosure is able to encompass a wide array of people

INSPIRATION.

•

Kintsugi theory uses the concept of restoration to
imperfections. This was first created by Japanese
craftsmen who realized there was an aesthetic need for
repairing broken items after a dismal repair had been
returned to them from China
This same idea was used to highlight and celebrate
imperfections in design application

Kintsugi used on aluminum panels and in paving of concrete
flooring as means of celebration towards the imperfect and
the broken, this idea is a healing thought process to bring
liberation

Figure 27. Kintsugi Japanese Art

Japanese craftsman homes provide organic and fluid
motions through their shapes

This is implemented in Chrysalides units as a means of
binding the two different spaces together: public side of site
to private side of site
Figure 28. Japanese Craftsman

Figure 29. Family Safety Center to Site Location. N.T.S.

1. Jobson, “Kintsugi.”
2. Ibid.
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and provide a different type of design (figure 30).
This, in one aspect, is achieved through the program
spaces The Eclosure has to offer. The housing
surrounding the site is mostly American craftsmanstyle homes that are either housing families, or have
been repurposed as office buildings. The commercial
buildings, on the other hand, are simple modern boxlike structures that house different types of amenities
(figure 31). The architecture is not as diverse as the
uses of the buildings. This lack of diversity in style
provides an opportunity for a very bold statement
to be made at the edge condition between the two
different architectural styles. Not only can The
Eclosure encompass more diversity in the group of
people it can attract, but it can also provide diversity
through its design in relationship to the surrounding
context. Public transportation, including bus routes
and bike lanes, is available within the quartermile radius walking distance of the site (figure 32).
Additionally, basic amenities, such as grocery stores,
banks, and churches, are accessible within the halfmile radius walking distance. Furthermore, The
Eclosure is located near various other social services
that provide restoration and different forms of help for
people in need, such as homeless shelters, alcohol
and drug rehabilitation for teens, and charity works
through church ministries (figure 32).

Grocery Stores
1. Kroger
2. EJ Corner Market
3. Memphis Cash Saver
4. Walgreens
Help Services
5. Youth Villages Runaway Shelter
6. Hart Center
7. American Red Cross
8. Catholic West Charities
Banks
9. SunTrust
10. Wells Fargo
11. First Tennessee
Health/Clinics
12. Satellite Healthcare
13. Healing Hearts Foundation
14. Health South Rehabilitation Hospital
15. Fresenius Kidney Care

Figure 30. Land Use Diagram. N.T.S.

In close proximity, though not within the half-mile
walking distance, are both public and private grade
schools, and colleges (figure 33). This accessibility
is beneficial to the children who are attending grade
school (kindergarten through twelfth grade), or the
mothers who are wishing to attend college.
Figure 31. Site Context. This image looks west on Poplar Avenue.
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Figure 32. Walking Distances. N.T.S.

Figure 33. Schools within Context. N.T.S.
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SITE. The Eclosure is located on the northern site of
Poplar Avenue, and is divided into two sites by Garland
Street, which runs north and south. Both sides of the
street include two vacant lots, and on the eastern site,
there are two vacant buildings (figure 34). The eastern
site gradually slopes up four feet, while the western
site remains relatively flat (figure 35).
Garland Street is the main divider between the
styles of architecture taking place along Poplar.
The architecture ranges from the modern box-style,
single-level commercial buildings to the four-square
vernacular, three-story office buildings. The Eclosure
sits right at the edge of both sides, bringing forth an
opportunity to connect the two different developments.

PROGRAM.

The Eclosure is made up of both a
healing center and of transitional housing units (called
Chrysalides, see figure 36). It provides therapeutic
services that aim to heal and restore the survivor through
cooking, dancing, and art. Although these spaces are
for healing survivors, other users can access some
of these spaces, such as the art gallery, the cooking
classroom, and the outdoor public spaces. Each
therapeutic program is identified by its own building,
making for a unique and individual experience from
that of a different therapeutic space. Furthermore, the
entrances and openings of each building are oriented
towards a central point that allows for a shared
experience among the individual architectural pieces.
This promotes a shared experience opportunity for all
users. The Eclosure offers transitional housing for a
period of six months up to two years. The housing is
only available for female domestic violence survivors
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Figure 34. Site Boundary. N.T.S.

Legend
1. Healing Center
2. Chrysalides Transitional
Housing
3. Employee Parking
4. Residential Parking
5. Chrysalides Community
Park

Figure 35. Site Plan Topography. N.T.S.

Figure 36. Site Plan. N.T.S.
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and their children. Transitional housing is a temporary
living space that accommodates domestic violence
survivors wishing to recover and heal from the trauma
of their experience. Although security within the
domestic violence survivors community is important,
it is not as stringent as it is with emergency shelters.
This is because the survivor has passed the phase
of immediate danger by the time she has reached
the stages of transitional housing. At The Eclosure,
the Chrysalides are made up of nine units—ranging
from one bedroom to three bedrooms—that face into
a gathering space (figure 37). This gathering space
has a direct connection, visually and physically, to the
courtyard of the public face (figure 38). The connection
ties in the two identities of private and public through
the elongated community spaces the different building
types create.
Metamorphosis
begins with the idea of a transformation for an
oppressed individual. The process of transformation,
though not an easy one, relates back to the Breaking
Cycles of Violence diagram. Comparing this diagram to
the metamorphosis stages of a butterfly (see figure 39),
creates a strong resemblance in structure. However,
the breaking away phase prominently focuses on the
phase between the pupa and the newly-transformed
butterfly. This particular stage is deemed as the most
vulnerable moment for a butterfly. Similarly, a domestic
violence survivor can find herself in a very vulnerable
stage in her life once she has started to break away
from her oppressor. The levels of consciousness of

Private

Transition

THEORY APPLICATION.

Semi-Public
Accepting

Transition

Comfort + Safety

Legend
1. 1-BR Unit
2. 2-BR Unit
3. 3-BR Unit
4. Playground
5. Firepit
6. Picnic Area
7. Residential 		
Parking
Figure 37. Chrysalides Facing Internal Courtyard. N.T.S.

Community
Public

Healing

Legend
1. Welcome Center
2. Art Exhibit
3. Kitchen Classroom
4. Art Studio
5. Dance Studio
6. Butterfly Gardens
7. Amphitheater

8. Employee Parking
9. Picnic Area
10. Firepit
11. Playground
12. 3-BR Units
13. 2-BR Units
14. 1-BR Units
15. Residential Parking

Growth

Figure 39. Theory Connections. This diagram connects concept ideas to breaking cycles of violence.

Figure 38. Internal Connections. N.T.S.
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past events still linger. Nevertheless, it is at this point
where the soon-to-be butterfly breaks away from
its Chrysalis. The programmatic zoning of the site is
influenced through the concept of the butterfly’s life
cycle, as a means of breaking away from the cycles of
violence. Figure 40 shows how each Chrysalis stage
ties into each programmatic element, and how these
together create an experience of breaking away from
the violence through the experience of the site itself.
The first stage of acceptance begins with the public
zone of the site. The healing phase can be reached
when choosing to forgive takes place, and this portion
is implemented into the semi-public zone. In between
these spaces is the transition zone that holds the
reflective phase that is continuously found throughout
the site. The growth phase takes place in the private
zone of the site to allow a personal moment to occur.
Lastly, the tolerance and coexistence phase is found in
the community zone. Together, these milestones reflect
different stages of the Chrysalis that, as each one is
experienced, eventually lead to the full completion of
the butterfly.
Like the Chrysalis process, the process of breaking
away from the cycles of violence and reaching a point
of finding true self is a process that cannot be sped up
or slowed down. This process is a journey, and one that
requires time and patience in order to achieve the ideal
state of being. The arrangement of the programmatic
elements placed on the site was influenced by the
arrangement of the wings of a butterfly. Figure 41 shows
the butterfly’s wings and their functions. The butterfly
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Integrating
Trauma into
New Self

Growth

Practicing
Tolerance

Reflecting on Root Causes

Choosing
to Forgive

Comfort + Safety

Healing

Community

Public Zone
Semi-public Zone
Private Zone
Community Zone
Transition Zone
Figure 40. Programmatic Zoning Diagram

Accepting
Loss

Accepting

is oriented down to align with the public versus the
semi-public zoning of the site in relationship to the size
of the butterfly’s front and hind wings. The two front
wings serve for the basic functions of social interaction
and environmental engagement. The environmental
engagement function of a butterfly’s wings is meant
to reflect a butterfly’s nurturing component to the
environment via pollination. This environmental
engagement is beneficial to the ecosystem in that it
creates a nurturing effect for different species of flowers
and plants. At The Eclosure, the Kitchen Classroom
reflects this function as it becomes a nurturing spot
for different people (figures 42 and 43). Furthermore,
the kitchen classroom’s doors open to the community
on certain times of the year, creating an engagement
that will benefit people in need of nutrition, such as
the homeless. The social interaction portion presents
the wings having patterns and colors that are meant
to attract socialization or deter any unwanted visitors.
This social interaction is reflected in the program of
the Art Exhibit (figures 44 and 45), where the artwork
on display is meant to attract people into the space
from different parts of the city. It is also meant to raise
the awareness of domestic violence as an issue in our
society.
The wings of a butterfly have a function of thermal
regulation. They are made up of tiny scales that reflect
light. Butterflies require certain temperatures in order
to fly. If the temperature is too hot, the butterfly needs
to rest and cool off, and if too cold, the butterfly’s
wings can freeze and it must warm up. The thermal
regulation keeps the butterfly healthy and comfortable.

Flight & Movement:
Dance
Studio

Environmental Engagement:
Art Exhibit

Thermal Regulation:
Art
Exhibit

Social Interaction:
Kitchen & Dining

Figure 41. Programmatic Arrangement. This is the organizing
metaphor.

0 5

10

20

Legend
1. Welcome Center
4. Art Studio
2. Art Exhibit
5. Dance Studio
3. Cooking Classroom
Figure 42. Kitchen Classroom

Figure 43. Metaphor to Site.

25

In looking at the programmatic element of this, the
domestic violence survivors need emotional regulators
to maintain an emotionally healthy and comfortable
lifestyle. Art therapy thus becomes this emotional
regulator that expresses emotions through the creation
of art (figure 44).
The art studio (figure 45) and the dance studio together
create the arrangement of the floor plan located in
the semi-public zone, where healing takes place.
These programmatic elements become basic needs
and functions for the healing process of the domestic
violence survivor.
In looking at the liberating aspects of metamorphosis,
the wings of a butterfly and their implementation into
the programmatic zoning portion, allow the concept of
a butterfly to become the liberating component. The
liberating butterfly is analyzed in three different parts:
the boldness of it through its colors and patterns, the
movement of it as it floats through space, and the
nurturing effects it provides to its environment, its
effectiveness.

BOLDNESS.

The colorful forms and shapes the
butterfly exhibits are seen as being bold in relationship
to their context. The edge condition between the
western and eastern sides of Poplar Avenue is in the
selected site. This moment gives an opportunity for
a bold statement to be made, and as such, the form
of the building in relationship to its context embraces
that opportunity. The Eclosure uses this opportunity to
make a statement by emphasizing particular spaces
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Figure 44. Art Exhibit

Figure 45. Art Studio
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to attract people, while other spaces are used to
detract from both the sun as well as the public eye.
This reiterates the idea of Vocal Architecture being
a voice for the oppressed to the general public. The
transformative components to the design emphasize
the idea of metamorphosis, and the butterfly. A study of
the forms of the butterfly determined the shape of the
form of the building (see figure 46). The façade of the
building also incorporated the idea of a butterfly’s wing;
this concept was combined with the Kintsugi theory
(figure 47). In elevation, the veins of the wing of the
butterfly were implemented into the façade (figure 49),
but these only appear in the points where there is space
between buildings. Reflecting the Kintsugi theory, the
connection of these spaces becomes the celebration
of the separated spaces that indicate imperfections
and differences. Vocal Architecture seeks to highlight
those spaces, and it does so in the form of the veins of
a butterfly.
The form of the building reaches a transition point once
the Chrysalides and the public space meet. At this point,
there is more reference given to the contextual housing
(see figure 48), where the Japanese-craftsman style
of housing is used as a precedent study to smoothly
transition from the curvilinear nature of the public zone
of the site to the housing along Garland Street. The
Chrysalides take on portions of the curvilinear roofs
that become that transition piece between an organic
flow and a more structured and traditional approach.
Furthermore, the materials of the space emphasize
the idea of metamorphosis. As mentioned before, the
wings of a butterfly are made up of scales that reflect

28

Chrysalides

Figure 46. Butterfly Wing Concept

Transition

Semi-Public

Transition

Public

Figure 48. West Elevation, Garland Street. N.T.S.

Figure 47. South Elevation, Poplar Avenue. N.T.S.
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the light of the sun. This determines the colors and
patterns of their wings. In the same way, the scales
of the building are made up of perforated aluminum
panels that contain a color-variant pigment (figure 49).
This pigment allows for a change in color depending
on the reflectance of the light; panels seem to change
color from every angle. As users walk past the building,
they understand the transformative characteristics of
the building itself, which also reflect the undergoing
transformation within. As for the user, the experience
of transformation is continuous inside of the building.
Translucent concrete (explained in more detail in
figure 55) is used throughout the public face of the site,
where the users can see the change of time as the day
progresses. Moreover, the translucent concrete visually
connects people walking outside to the people dwelling
inside through the movements of their shadows, which
penetrate the concrete material, depending on the time
of day. The idea of transformation is continued on the
interior courtyard created by the Chrysalides. This idea
is created by the community-oriented facades that are
different from those on the street side (figure 50). Not
only do the change in facades highlight the idea of a
transformation within, but it also brings back the idea
that a butterfly attracts and wards off. The interior of
the Chrysalides appeals to the domestic survivors, as
it creates a small community area specifically for them,
while the street façade reflects its context and attempts
to blend in with its surroundings (figure 51).

2 Bedroom First Floor Plan

2 Bedroom Second Floor Plan

Figure 49. The Eclosure. This view looks from the corner of Poplar and Garland.

1 Bedroom Floor Plan
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Figure 50. Courtyard Elevation of Chrysalides. This elevation shows the community-oriented facades of the Chrysalides. Windows
resemble caterpillar holes. The colors of the building facades reflect the breaking cycles of violence diagram. Located in the
growth phase, this is meant to reflect the past, in subtle ways, as a way of encouraging growth.			

3 Bedroom First Floor Plan
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Figure 51. Chrysalides Housing Units

3 Bedroom Second Floor Plan
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MOVEMENT.

The survivor's experience begins
the moment one is first inside the building. The flow
of air breezing past as it travels upward emphasizes
movement. The very first encounter of this building
begins with the triple-height atrium space that uplifts
and provides a sense of acceptance and safety (figure
52). Through the simple gesture of natural ventilation,
the user can experience this sense of liberation the
moment she walks in. Figures 53 and 54 explain how
the natural air flow works as a stack effect.
The in-between spaces of the buildings collect water
that flows from the rooftops down to the ground, and
takes the water to an underground water retention
system that pumps water back to the spaces for nonpotable usage. In addition, there is an opportunity
in the central courtyard for butterfly gardens. This is
achieved through the provision of plant species that
attract butterflies, as well as puddles of water that
form from rain. As this takes place, the user can move
through the space with a sense of safety and comfort,
one of the goals of Vocal Architecture.
As the mother and child experience the space,
there is the understanding that every building is
introduced with curvilinear walls and pathways that
add an organic and natural aspect to the design (see
figure 53). The window openings are also curvilinear
throughout (figures 54 and 55). These openings have
several functions: they offer opportunities for visual
experiences between the outside and the inside, they

Figure 52. First Moment

Figure 53. Section Perspective AA

32

33

natural ventilation
to take place on
nice breezy days.

allow natural light to enter into the space (particularly

Bamboo stair screen
that light), and metaphorically, they represent the
northern
allows visibility, yet acts
holes as
in a leaf created by the caterpillar. These holes
a partition between two
then become the openings into the activities happening
spaces. The sustainable
the space that call attention to the healing
material provides awithin
soothing
process. Altogether, these openings give a lightness
warmth to the environment.
http://blog.froy.com/
tips-for-zen-inspired-interior-decor/

and delicateness to the overall space. The glass
material, along with the translucent concrete, gives

Bamboo stair screen that
Bamboo
allows visibility, yet acts
as stair screen that
allows visibility, yet acts as
a partition between two
a partition between two
spaces. The sustainable
spaces. The sustainable
material provides a soothing
warmth to the environment.
material provides a soothing
warmth to the environment.

Stairs are made
with lighting that
turns on once it
is stepped on to
encourage usage
of stairs.
Stairs are made
with lighting that
turns on once it
is stepped on to
encourage usage
of stairs.

http://blog.froy.com/
tips-for-zen-inspired-interior-decor/

http://blog.froy.com/
tips-for-zen-inspired-interior-decor/

Stairs are made
with lighting that
turns on once it
is stepped on to
encourage usage
of stairs.

natural air to flow
into the building
from outside.

of a domestic violence survivor should be cherished
an airy and light feel to the space that reemphasizes
colors
“Chrysalis”
pendant
and uplifted, Ceiling
not looked
downreflect
upon orpsychological
ridiculed. This
liberation and freedom (see figure 55). Each building
infleunces
on
emotions
for users.
lighting
reflects
material binds the separation of the buildings (visually),
within The Eclosure is separated. This separation
Yellow (emotional): optimism,
the concept of
and also connects it to the Chrysalides. The building
reflects the differences in people, but the compactness
confidence, self-esteem, emotional
metamorphosis
across the street to the Chrysalides Park
of it expresses the need for unity. Like the aluminum
throughout the also reaches strength
with the same
pattern
on the concrete.
This unites
panels that bind the building togetherbuilding.
by highlighting
Purple
(spiritual):
authenticity,
truth,
every programmatic
and celebrating the separations, so too does the
qualityelement of the design, no matter
Orange:
physical
their distances
from each
other. comfort, warmth,
concrete material on the exterior paving. The scars
“Chrysalis” pendant
lighting reflects
the concept of
metamorphosis
throughout the
building.

“Chrysalis” pendant
lighting reflects
the concept of
metamorphosis
throughout the
building.

Ceiling colors reflect psychological
infleunces on emotions for users.
Yellow (emotional): optimism,
confidence, self-esteem, emotional
strength
Purple (spiritual): authenticity, truth,
quality
Orange: physical comfort, warmth,
security, passion, abundance, fun

security,
passion, abundance, fun
Ceiling colors reflect
psychological
infleunces on emotions for users. In between spaces allow for
experiential moments for the users
Yellow (emotional): optimism,
within, as they not only engage with
the natural greenery in between,
confidence, self-esteem, emotional
but also the glimpses of other
people inhabiting the other building.
strength
Purple (spiritual): authenticity, truth,
quality
Orange: physical comfort, warmth,
security, passion, abundance, fun
Screening element
creates opportunity for
a green wall, cooling
off the spaces. It also
provides privacy from
street viewers.

Photograph by Matt Rempel

Photograph by Matt Rempel

Accessible green roof on
second floor to provide a
meditative component that
is separated from the other
public functions and allows
privacy.

Translucent concrete as
a material interacts with
the users within through
the pattern of the sun as
it moves throughout the
day.

Photograph by Matt Rempel
Photograph by Jill Fehrebacher

Section Perspective BB

Water collection system with pump
reuses rainwater for non-potable
water usage.

Figure 54. Section Perspective BB

34

Accessible green roof on
second floor to provide a
Wood material
meditative component emphasizes
that a
feeling of warmth
and comfort
is separated from the other
within the public
publicAccessible
functionsgreen
and allows
roofspaces.
on
second
floor
to
provide
a
privacy.

B

B

meditative component that
is separated from the other
Figure 55. Section Perspective CC
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privacy.

Wood material
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feeling
of warmth
Wood
material
and comfort
emphasizes a
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EFFECTIVENESS. A butterfly is nurturing to its
ecosystem as it not only takes away, but also gives
back. This creates a cycle of unity and effectiveness
for everyone experiencing the building. In a similar
way, The Eclosure offers therapeutic services that not
only give to the domestic violence survivors, but also
allow the survivors to give back to the community (see
figure 56). Programmatically, this works through the
inclusion of a cooking kitchen that allows users to learn
from the healthy cooking, and eventually, teach it to the
rest of the community. The inclusion of an art exhibit
that showcases the work created by the survivors
themselves is also accessible to the general public.
This not only provides opportunities for the community
to connect with The Eclosure and its dwellers, but it
also raises awareness of the issues in society. The
Eclosure also includes an amphitheater/courtyard area
that allows internal connection and transition from the
public spaces to the private spaces (figures 57 and
58). However, this connection becomes the mediator
between society and this community, and as a result,
becomes a way of nurturing both communities through
the unity of people of different walks of life.
Once people begin to reach out in selfless ways to
others, there comes a point where the user finds herself
operating in constructive levels of consciousness to
self and to society, offering a healing process. The
Eclosure seeks to bring that nurturing, and restorative
nature, into its design by bringing people together

0 5

20

Legend
1. Administration Office
2. Medical Office
3. Counseling Office
4. Rooftop Garden
Figure 57. Focus, Second Floor Plan
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Legend
1. Entry Lobby
2. Check-In/Information Center
3. Waiting Area
4. Art Exhibit
5. Cooking Classroom Area
6. Dining Area
Figure 56. Focus, First Floor Plan.
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Figure 58. Focus, Third Floor Plan

Figure 59. Amphitheater and Courtyard. This courtyard functions as a gathering space in the internal community of domestic violence
survivors.
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CONCLUSIONS AND RECOMMENDATIONS

(figure 59) to understand and heal from the unspoken that bring in the community, there is an opportunity for
acts happening on a daily basis to the silenced domestic restoration and reconciliation for the survivor with self,
violence survivors. By vocalizing these deeds through as well as with community (figure 60).
Vocal Architecture, and offering programmatic elements

Vocal Architecture, through every architectural aspect
and its relationship to the human mind, body, and
spirit, becomes a journey that brings the soul out of
silence. Through Vocal Architecture, domestic violence
survivors take on a journey that empowers their voice,
and restores their identity. The vocal soul, like the
enclosure of a butterfly from its Chrysalis, expands
its colorful wings and gracefully floats through space,
embracing its true identity.
To be effective, Vocal Architecture needs to be vocal
and liberating for the oppressed. This can be done
through architectural decisions such as: scale,
form, function, views, environmental components,
implementation of the senses in various ways, and
accessibility to the natural world. The design should be
bold in relationship to its context. Its movement within
should be in tune with users experiencing the space by
allowing interaction and engagement with the building.
This can be done through the tactility of a material
in a public or intimate setting. The warm material of
wood, the light fixtures resembling a Chrysalis, the
lit-up staircases to emphasize empowerment—these
implementations considered the users’ interaction with
the design. Although it is important within the building,
the design should also offer positive effectiveness to its
society and community, and through these ideas, Vocal
Architecture can become vocal to the public and speak
for the oppressed.

Figure 60. Aerial View of Eclosure from South. This perspective
showcases the different functions of the site. The public
zone is on the southernmost portion, followed by the
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private zone on the northeastern portion of the site. Across Garland
Street, the Chrysalides Community Park is located to accommodate
the concept of community engagement between the internal

community of the domestic violence survivors and the external
community of Memphis.

Architecture. The boldness brought positive change
into the neighborhood. The movement of the space
carefully considers the perspective and understanding
of the domestic violence survivor through the natural
components of air flow, light, and water. The curvature
of the spaces also smooths out angular edges that
could become oppressive. Lastly, the effectiveness
it has to its surrounding community is thought
through in the implementation of community-oriented
programmed spaces, as well as the inclusion of a
community park. Not only did The Eclosure consider
the internal community of domestic violence survivors
through the internal courtyards, but it also considered
the engagement of the external community, through
public amenities. The Eclosure is a unifying design that
brings together different people, and offers liberation
and healing to domestic violence survivors through
Vocal Architecture.

The Eclosure resulted in a successful project that
truly took into consideration the elements of Vocal
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APPENDICES
The following
images (figures 61-67) exhibit the display material for the thesis defense
presentation. These include the imagery for the experiential portion of the
presentation, and the boards used to present the thesis itself.

APPENDIX 1: PRESENTATION BOARDS.
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who is in control?
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“Child abuse casts a shadow the
length of a lifetime.”
—Herbert Ward
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Photography by Andreas Poupoutsis
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is it you?

Photography by Noell Oszvald

Photography by Magnus Wennman

Photography by Klaus Kampert

“There are many who don’t wish to
sleep for fear of nightmares. Sadly,
there are many who don’t wish to
wake for the same fear.”
—Richelle E. Goodrich
Photography by Yuliana Mendoza

Figure 61. Room One - Dehumanization
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“The oppressed, having internalized the
image of the oppressor and adopted
his guidelines, are fearful of freedom.”

do you matter?

—Paulo Freire
Photograph by Monika Sekowska

“After a series of traumas,
one can lose the capacity
to feel fear appropriately.”
—Jessica Stern
Photography by Edvard Munch

“Trauma is personal. It does not
disappear if it is not validated.
When someone enters the pain
and hears the screams healing can
begin.”
—Danielle Bernock

Photography by Benoit Courti

Photography by Tomaas

does it
matter?

Source:
http//sprivyplace.wordpress.com/blog

Source:
http//seirocsinger.wordpress.com/author/eirocsinger

“To deny someone feelings or experiences is to literally
deny their reality.”
—Danu Morrigan

Photography by Matteo Rigosa

“The worst part of holding the memories
is not the pain. It’s the loneliness of it.
Memories need to be shared.”
—Lois Lowry
Photography by Martha Graham

“… Without a sense of identity,
there can be no real struggle…”
—Paulo Freire
Photograph by E.E. McCollum

Figure 62. Room Two - Oppressed
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Figure 63. Room Three - Struggle
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“Not all wounds are visible.”
—Anonymous

“I am not what happened to me,
I am what I choose to become.”
—C.G. Jung

Photography by Mike Hoolboom

Photography by Jeff Moss

Photography by Tommy Cavarela

Photography by Liebe Gaby

Figure 64. Room Four - Liberation
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1 in 3

women will be a victim of
intimate partner violence

339,000 2.7 million

children are exposed to
violence in the home

Larva

Image by: Stainslav Sedov

Comfort

Change

Regional Estimates of Number of Children
Exposed to Domestic Violence

Image by: Equal Justice Initiative
Image by: Guenter Schneider

Discomfort

National Estimates of Number of Children
Exposed to Domestic Violence
The Body Shop International
Region

Americas

Europe, Middle East, & Africa

Egg

Metamorphosis

Asia Paciﬁc

Pupa

Image by: Ville Miettinen

Exposed

Labor

Image by: Michelle Nastasi

Vulnerable

Vulnerable

Challenge

Completion

Image by: Dmitry Moiseenko

Image by: Michelle Nastasi

Estimated Number of
Children Exposed to
Domestic Violence - Range

Canada

85,000 to 362,000

Mexico

1.6 to 8.5 million

USA

339,000 to 2.7 million

Germany

1 million

Greece

45,000

Holland

237,000 to 431,000

Iceland

2,000

Italy

385,000 to 1.1 million

South Africa

500,000 to 1.3 million

Spain

188,000

Sweden

46,000

Switzerland

8,000 to 76,000

Turkey

2 to 6.2 million

Australia

75,000 to 640,000

Korea

1.2 million

Malaysia

951,000

New Zealand

18,000 to 35,000

Philippines

1.8 to 3.2 million

Thailand

903,000 to 2.6 million

India
Pakistan

27.1 to 69 million
6.1 million

MDG (Millennium Development Goals)
Region

Estimated Number of Children
Exposed to Domestic Violence - Range

Global Estimate

133 to 275 million

Developed Countries

4.6 to 11.3 million

Commonwealth of Independent States

900,000 to 3.6 million

Northern Africa

No Estimate

Sub-Saharan Africa

34.9 to 38.2 million

Latin America & Caribbean

11.3 to 25.5 million

Eastern Asia

19.8 to 61.4 million

Image by: Equal Justice Initiative

These are the ofﬁcial regions as deﬁned by the United Nations Millenium Project,
http://www.unmilleniumproject.org

Adult Butterfly

The Body Shop
International Country

Image by: Equal Justice Initiative

Source: Tennessee Bureau of Investigation TIBRS Database, accessed 4/29/2015.

40%

of Child Abuse cases report Domestic Violence in home

Southern Asia

40.7 to 88.0 million

15%

of cases, children tried to prevent Domestic Violence

South-eastern Asia

No Estimate

10%

tried to protect the victim

Western Asia

7.2 to 15.9 million

Oceania

548,000 to 657,000

6%

tried to get outside help

Source: United Nations Secretary-General’s Study on Violence against Children
(forthcoming, 2006).

Figure 65. Concept. The images show the exhibit and presentation of the thesis concept.
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Perforated aluminum is painted
with a color-variable pigment that
absorbs and reflects light, creating
a color variation depending on the
angle of the user walking around
the building. This relates back to
the function of a butterfly reflecting
light off of its wings, creating its
different colors.

7

3

5

6

8

Legend
4
9

2
1

1- Car Parking
2- Outdoor Eating
3- Check-In/Information Desk
4- Waiting Area
5- Children’s Play Area
6- Art Exhibit
7- Instructor’s Workstation
8- Student Workstations
9- Dining Area

Metal panels, coated
with the color-variable
pigment, link the
aluminum panels, and
celebrate the unity
of void spaces. This
articulation precedes
the Kintsugi Theory of
celebrating imperfections.

The form of the building
derives from the profile
of a butterfly. The
anatomy of a butterfly
consists of two frontal
large wings, and two
smaller hind wings. The
are attached to the
body of the butterfly
and work together
to allow the butterfly
to navigate through
space. The position
of a butterfly’s profile
reflects the butterfly as
if it were in its state of
rest, symbolizing a place
of rest for domestic
violence survivors upon
first entering C+H.

Focus Zone First Floor Plan 1/4” = 1’-0”
0

1

5

10

South Elevation 1/4” = 1’-0”

3

C+H Across Poplar Avenue
Legend

2

1- Administrative Office
2- Medical Room
3- Counseling Room
4- Rooftop Garden

4

Open to
Below

Open to
Below

1BR Floor Plan 1/4” = 1’-0”
1

Legend

Focus Zone Second Floor Plan 1/4” = 1’-0”
0

1

5

1- Administrative Office
2- Medical Room
3- Counseling Room
4- Rooftop Garden

Office View

10

1

2BR 1st Floor Plan 1/4” = 1’-0”

2BR 2nd Floor Plan 1/4” = 1’-0”

3BR 1st Floor Plan 1/4” = 1’-0”

3BR 2nd Floor Plan 1/4” = 1’-0”

2

2
Open to
Below

3

1

Legend
1- Relaxation Zone
2- Reading Zone
3- Rooftop Garden

Focus Zone Third Floor Plan 1/4” = 1’-0”

View to Amphitheater and Courtyard
Lobby Entrance

Outdoor Eating Near Kitchen Classroom

Children’s Play Area with View to Art Exhibit

Lobby Staircase to Second Floor

Area with View to Art Exhibit
View FromChildren’s
SecondPlay
Floor
to Art Exhibit

Figure 66. Boldness. These boards incorporate acceptance.

52

53
View From Park Entrance

Outdoor Eating Near Kitchen Classroom
3

Legend

2

View From Second Floor to Art Exhibit
Open to
Below

Stack effect allows
natural ventilation
to take place on
nice breezy days.

Air vents to allow
natural air to flow
into the building
from outside.

1BR Floor Plan 1/4” = 1’-0”
1

Legend

Focus Zone Second Floor Plan 1/4” = 1’-0”
0

Bamboo stair screen that
allows visibility, yet acts as
a partition between two
spaces. The sustainable
material provides a soothing
warmth to the environment.

http://blog.froy.com/
tips-for-zen-inspired-interior-decor/

“Chrysalis” pendant
lighting reflects
the concept of
metamorphosis
throughout the
building.

1- Administrative Office
2- Medical Room
3- Counseling Room
4- Rooftop Garden

4

Open to
Below

1

5

1- Administrative Office
2- Medical Room
3- Counseling Room
4- Rooftop Garden

10

View From Park Entrance

In between spaces allow for
experiential moments for the users
within, as they not only engage with
the natural greenery in between,
but also the glimpses of other
people inhabiting the other building.

Ceiling colors reflect psychological
infleunces on emotions for users.
Yellow (emotional): optimism,
confidence, self-esteem, emotional
strength
Purple (spiritual): authenticity, truth,
quality
Orange: physical comfort, warmth,
security, passion, abundance, fun

1

2BR 1st Floor Plan 1/4” = 1’-0”

2BR 2nd Floor Plan 1/4” = 1’-0”

3BR 1st Floor Plan 1/4” = 1’-0”

3BR 2nd Floor Plan 1/4” = 1’-0”

2
Stairs are made
with lighting that
turns on once it
is stepped on to
encourage usage
of stairs.

Screening element
creates opportunity for
a green wall, cooling
off the spaces. It also
provides privacy from
street viewers.

Photograph by Matt Rempel

2
Open to
Below

3
Accessible green roof on
second floor to provide a
meditative component that
is separated from the other
public functions and allows
privacy.

Translucent concrete as
a material interacts with
the users within through
the pattern of the sun as
it moves throughout the
day.

Photograph by Jill Fehrebacher

1

Legend
1- Relaxation Zone
2- Reading Zone
3- Rooftop Garden

Wood material
emphasizes a
feeling of warmth
and comfort
within the public
spaces.

Focus Zone Third Floor Plan 1/4” = 1’-0”
B

Figure 67. Movement. These renderings incorporate safety and comfort.
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B

Outdoor Eating Space Along Garland
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The following images
(figures 68-72) showcase the process of the creative piece. The creative
piece helped influence the design solution for this thesis.

APPENDIX 2: CREATIVE PIECE.

Figure 68. Mannequin Process
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Figure 69. Mannequin Finalized
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Figure 70. Plaster Process
58

59

Figure 71. Wire Model Process
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Figure 72. Wire Models Finalized
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